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WHEN DOES THE MONEY GET HERE
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Organizand cea mai cuprinzatoare expozitie a duoului de artisti
elvetieni Peter Fischli si David Weiss, retrospectiva de la muzeul
Guggenheim ofera o imagine de ansamblu completa, dar jucausa
a corpusului comun de opere produse de cei doi artisti din 1979
si pana in 2012. Titlul Tmprumutat de la o fresca permanenta
facuta de cei doi in afara orasului Zurich, Cum sa lucrezi mai bine,
sintetizeaza corpusul de lucrari, precum si expozitia in sine, ca pe
0 cautare continua de a fi creativ, productiv si intuitiv.

Facand inconjurul rotondei, privitorii sunt invitati sa descopere
seria de lucrari diferite, care se intind pe trei decenii, alcatuite din
materialele cele mai neasteptate si abordand teme ciudate si
neobisnuite.

In acord perfect cu aceasta descriere, expozitia include prima
lucrare a celor doi, Seria carnatilor (1979), in care artistii au re-
prezentat scene narative, folosind carnati, alimente si obiecte
casnice la intdmplare. Corpusul rezultant de lucrari consta din
zece gravuri care au capturat scene ale vietii cotidiene, de la o
defilare de moda la un accident auto. Prefigurand interesul
artistilor fata de calitatea estetica a obiectelor cotidiene, aceasta
serie le-a evidentiat si interesul comun fata de scenele narative
si puterea metaforei.

Adaugand umorul si ironia neintentionata investigatiei sensului
vietii cotidiene, Fischli si Weiss au reusit sa surprinda acel sens
al uimirii, care exista - in mod aparent paradoxal - in banal.
Abordarea lor interogativa fata de arta si viata este vizibila Tn
mod recurent in intreaga expozitie, in lucrari precum Large
Question Pot (,Marele borcan cu intrebari”) (1984) si aventurile lui
Sobolan si Urs. Cea mai mica rezistenta (1980-1981) marcheaza
prima aparitie a celor doi, infatisand alter-ego-urile artistilor,
cum se angajeaza in comun intr-o calatorie plina de aventuri,
rezultata din evenimente cruciale, dar si triviale. De-a lungul
odiseei lor, Sobolan si Urs pun intrebari care pleaca de la cele
lumesti, pana la problemele mai mari legate de existenta,
aparent intr-o cautare continua a descoperirii modului in care
omul se descurca n viata cotidiana. Videourile cu Sobolan si Urs
anunta de asemenea investigatia artistilor referitoare la concepte
popular opuse, cum ar fi frumusete vs kitsch sau banal vs sublim,
in acest caz exemplificate prin juxtapunerea mizerabilului
sobolan si a opusului sau romantic, indragitul urs panda, pe cale
de disparitie. Fischli si Weiss realizeaza acest lucru in mod
repetat, rasturnand asteptarile fata de realitate si reprezentand
cele doua personaje ca pe niste ,parteneri egali in crima”, pe tot
parcursul diverselor lor aventuri.

Expunerea acestui corpus divers de lucrari — constand din
videouri, sculpturi, fotografii, instalatii site specific, proiectii de
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diapozitive, cartj, lucrari pe hartie - pare sa se potriveasca per-
fect cu natura eclectica a operei, in care nicio parte nu este
neaparat mai importanta decat alta. Ne invartim peste tipurile la
fel de captivante si de iscoditoare, nenumite, de arta, care poarta
n ele un inteles mult mai adanc decat poate fi perceput initial.

Expozitia subliniaza astfel, cu succes, creativitatea de care dau
dovada cei doi in povestirea aspectelor insesizabile ale lumii
noastre cotidiene, gratie dorintei lor de a cuprinde in aceeasi
masura maretul si bicisnicul.

Fischli & Weiss. When does the money get here

Displaying the most comprehensive New York survey of the work of the
Swiss duo Peter Fischli and David Weiss, the Guggenheim museum retro-
spective offers a thorough but playful overview of the joint body of work
produced by the two artists from 1979 to 2012. Borrowing the name from a
permanent mural made by the duo outside of Ziirich, How to Work Better
summarizes the body of work as well as the exhibition as a continuous
pursuit in being creative, productive and insightful.

Circling up the rotunda the viewers are invited to discover the series of
different works spanning three decades, made in most unexpected materi-
als and addressing odd and unusual topics. Perfectly fitting this descrip-
tion, the exhibition included the duo's first work, the Sausage Series (1979)
where the two artists staged narrative scenes using sausages and random
food and household items. The resulting body of work consists of ten
prints which ended up capturing scenes of everyday life, from a fashion
show to a car accident. Prefiguring the artists' interest in the aesthetic
quality of everyday objects, this series also showcased their common
interest in narrative scenes and the power of the metaphor.

Adding humor and unintentional irony to the investigation and meaning of
everyday life, Fischli and Weiss managed to capture a sense of wonder
which is - seemingly paradoxically - existent in the banal. Their interroga-
tive approach to art and life is recurrently visible throughout the exhibi-
tion in works such as the Large Question Pot (1984) and the adventures of
Rat and Bear. The Least Resistance (1980-1981) marks the first appearance
of these two, showing the artists' alter-egos jointly embarking on a journey
filled with adventures resulting from crucial as well as trivial events.
Throughout their odyssey, Rat and Bear ask questions ranging from the
mundane to larger issues on existence, seemingly in a continuous pursuit
of figuring out how one gets by in everyday life. The Rat and Bear videos
also announce the artists' investigation of popular opposites such as
beauty vs kitsch or banal vs sublime, in this case exemplified by the juxta-
posing of the despicable rat to a romantic opposite, the beloved and
endangered panda bear. Fischli and Weiss repeatedly accomplish this by
subverting expectations of reality and showing these two characters as
equal “partners in crime” throughout their various adventures.

The display of this diverse body of work - consisting of videos, sculptures,
photography, site-specific installations, slide projections, books, works on
paper - seems to perfectly fit the eclectic nature of the oeuvre, where no
part is necessarily more important than any other. One swirls around the
equally captivating and inquisitive unnamed types of art that carry much
deeper meaning that noticeable at first. The show thus successfully high-
lights the creativity used by the duo in recounting unnoticeable aspects of
our everyday world through their enthusiastic desire to equally grasp the
great and the small.



